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SCENES FROM TYNESIDE

I. The'Sandgate Lass’s Lament
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good - like bo-dy, some bon - ny bo-dy, To be___ with me at noon,

e O - L d -

© 1980 Emerson Edition Ltd, Windmill Farm, Ampleforth, York YO62 4HF, England
All forms of reproduction or copying are illegal unless authorised by the Publisher.
Please notify full details of composer, arranger and edition on PRS retums.



“11. Gan To The Kye Wi’ Me
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Gan to the kye wi' me, my love,
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Gan to the kye wi' me; O - ver the moor and thro the grove ,I'll sing dit-ties to thee.
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*The voice part preserves the original tune in D minor — Since the other parts range freely
over many Reys, they are written without Rey signature.



*I11. Elsie Marley
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*Elsie Marley was the wife of the Innkeeper of The Barley Mow Inn, Pictree, near Chester-le-Street.



CLARINET TACET

V. Of All The Youths

Moderato semplice = 108
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far and near, My__ eyes did ev - er__  see, There's one I love sin -
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V. Died Of Love

Andante — molto doloroso J: 60
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Allegro con brio ozt I3

*VI. The Quayside Shaver
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each mar-ket day,sir,the folks to the Quay, sir, Go flock-ing withbeards they have sev-endaysworn, And

G SN

| ]
Y/ L - y— } ] ] ! i i I 1 | ! y— JVIPJI /
l [ I ! | e frm—  —1 \
I ] I 1 1 N
of LY _ | Y] o
f 1 | 1 | — ] —— —
)’ 4 PR . ] ] T  — B I T T i A
be— g ——— I —
— V& ] ] 11

round a small grate, sir,incrowds they all wait sir, To get them-selve s shavedin a

ro-ta-tive turn. Old_
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*Though this song is basically in F, the many modulations during its course made it simpler to use no Rey signature.



Phyllis Tate was born in Gerrards Cross, Buckinghamshire on 6th April 1911.
She studied composition at the Royal Academy of Music in London with Harry
Farjeon (1928-1932) with piano and timpani as secondary studies. Several of her
works, including an opera, were performed while she was at the Academy, but
her first public performance was the Cello Concerto in 1934 in Bournemouth. In
1947 her Nocturne for four voices was the first broadcast by the BBC in it’s new
Third Programme. In the same year the Sonata for clarinet and cello was
performed at the London Contemporary Music Centre and again at the ISCM
Festival in Salzburg in 1952. Her Concerto for Saxophone was given its first
performance by the Hallé orchestra in 1948 and Songs of Sundry Natures at the
LCMC in 1951. She delighted in unusual chamber ensembles and excelled in
solving their inherent musical problems.

In 1935 she married Alan Frank, but continued her composing career. From
1976-1981 she was on the management committee of the Performing Rights
Society membership fund, the first woman to be appointed. She was also a
member of the Composer’s Guild from 1959-1971, serving on its executive

committee. She died in 1985.
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WORKS FOR WIND & VOICE PUBLISHED BY EMERSON EDITION

Thomas ARNE 1710-1778
When Daisies Pied, ed. Pamela Weston, clarinet obbligato by Henry Lazarus voice, clarinet & piano

Thomas AYRES 1917-1990
Three Poems, settings of poems by William Thackeray, Thomas Jordan & Robert Herrick
clarinet & soprano

Gordon CARR b.1943
The Horn, a poem by James Diack tenor/soprano, horn & piano

Gordon CARR b.1943
Songs for Mr Blake, from ‘Songs of Innocence’ by William Blake soprano/tenor, oboe & piano

Peter CORNELIUS 1824-1874
Four Christmas Songs from Op.8, clarinet obbligato by Geoffrey Emerson voice, clarinet & piano

Bernhard CRUSELL 1775-1838
From Ganges' Beauteous Strands, transcribed by Pamela Weston voice, clarinet (in A) & piano

Michael HEAD 1900-1976
The World is Mad (words by Louis MacNeice) voice, clarinet & piano

Phyllis TATE 1911-1987
Scenes from Tyneside - 6 songs voice, clarinet & piano

oi0

Emerson Edition Ltd E.

. . E150
Windmill Farm, Ampleforth ISMN . 57040 918

York YO62 4HF England H“ ‘ “ ”H

Tel: (0)1439 788324 Fax: (0)1439 788715
90570"401918" >

sales@juneemerson.co.uk
www.juneemerson.co.uk



